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The industry where your older relatives used to work, is now populated by squatters, artists,  
social workers or tourists and visitors. The brick tower at the end of the city doesn’t smoke anymorebut  
is lit up in neon lights. Why? What happened?

The process of renovation of old industrial structures is the choice of the pilot issue of CITIES because 
it is one of the most wide and visible global phenomena that has strongly affected the life of the city 
from many different points of view…

Once, factories were a main source of employment of the city; factory workers populated the urban 
landscape of the periphery and the city was growing around industry through the provision of housing 
and necessary facilities. 

Then something happened, especially within Western cities that experienced demonstrations, marches, 
sit-ins and strikes – created by political parties and unions that were the protagonists of a never-ending 
bargaining process. The factory was closing down or moving. 

Many of the bustling and ordered urban landscapes of the factories became detached from industrial 
production – creating urban voids. In some places these buildings and spaces are still abandoned, 
however in other places there has been a process of renovation and reuse that the majority of city  
users have been witnessing firsthand… and not only in western cities…

The industrial buildings are far from dead. In this issue we give you a few glimpses of the life of these 
spaces today; where paintings are drawn in an old coffin storage, where music festivals are held in  
a former gas factory and where skaters play on a former ship construction site.

CITIES wants to welcome you to explore this theme from the general overview of the causes and  
the consequences of this process, to specific case studies in the cities of London, Athens, Sãu Paulo,  
New York, Paris, Beijing and others. This issue has been built upon a collection of stories, photographs 
and art works that all spring from personal experiences of the process of industrial renewal…

CITIES invites you to walk with us, through the experiences of renewed industrial spaces, in our first 
urban exploration…
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We are proud to present to you the pilot issue 00 of CITIES the magazine. 
CITIES was born thanks to an idea, which later developed into an 
approach – to provide you with an opportunity to travel inside and 
outside the pages of a magazine by reading personal views about urban 
phenomena.  

CITIES springs from the idea to look both ways. To see things from two 
perspectives. Firstly to show city users what academia considers are the 
global processes being manifested in the streets and secondly, to make 
urban experts and professionals aware of city users’ views on those same 
streets and processes.

Looking at the urban world from this perspective, CITIES sees itself as  
a new platform, created in order to communicate academic vocabulary 
and knowledge about urban issues to a more accessible level and at the 
same time to provide a format for local personal reflections to reach out  
in within a context.

As urban planners and researchers, when walking around in cities,  
we watch processes of gentrification, traces of shrinking cities, 
construction of knowledge intensive clusters, industrial renewal projects, 
attempts to create vertical greenery, riverfront redevelopments…  
and so on… we cannot help but see these things. 

All urban users are witness to these processes in one sense or another – 
some are entertained, some are critical, some are nostalgic, and some  
just don’t care…

CITIES wants to provide a framework to help you understand what you 
see – the streets you walk every day, what you see as a tourist, the kind  
of urban processes you are witnessing, the strategies your city is 
developing and many other themes that concern cities world wide.

In order to do so, CITIES uses your vocabulary, your culturally bound 
perspectives, your pictures, and your art…

CITIES wants to scan the urban reality and to translate metropolitan 
understandings… this is our strategy to welcome you on board,  
as a reader and, if you find it interesting, as a contributor…

Thank you
Anna Hult & Francesca Miazzo
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Where do you go when you feel like going out in Athens? Exactly where 
everything takes place, the colourful neighbourhood of Gazi. Gazi actually means 
gas and the name of the specific area comes from the old gas factory, which was 
founded in the undeveloped Athenian neighbourhood in question, by 1857. By the 
beginning of the 20th century and with Greece being wounded by the political 
events of the time, with a unstable democracy, the Athenian neighbourhood which 
hosted the gas production industry, struggle to create its own identity,  
in an attempt to reinvent itself.

In the sidelines of a city that tries to follow evolution as it proceeds in the rest 
of Europe, the gas factory bring immediately change around it. Except form the 
gas flow, diversity also makes its present from the very start. The factory with its 
low class, poor workers attracted the first brothels, which made their appearance 
in the neighbourhood, only to be followed by the first immigrants. By the end 
of the 20th century immigrants had created a life for themselves by the wall of 
the factory, with small houses of few rooms and big yards. This neighbourhood 
was established as a non popular one; full of low shilling houses and transparent 
people, as it was an outcast region. 

The end of the century came as a surprise for the quite neighborhood, which by 
then had narrow streets, illegal houses, illegal guests, and car repairmen shops. 
The ambitious project of the Texnopolis was to reform the factory and our lives. 
In 1999, as if in an attempt to welcome the millennium, the municipality of 
Athens takes over the gas factory and turns it into Texnopolis. The name of the 
new venue derives from the Greek word “Texni” which means art and the word 
“Polis” which means city. Namely an art city is built, practically in the middle of 
nowhere or at least in an undiscovered part of the busy city. This industrial facility 
was to be transformed into a multi powerful cultural venue, giving a new dynamic 
perspective to the cultural identity of the city.

The actual premise of 30.000 square meters is located in the beautiful region,  
next to the ancient pottery workshops of Keramikos and the famous Acropolis. 

THE GAS, 
THE GAY,
THE RADIO AND
THE ART CITY
Once upon a 
time there was  
a factory, which 
was surrounded 
by hookers, 
that turned into 
a city, which 
came to adore 
art, hosted 
parties, a radio 
that later on 
brought the 
gays and they 
lived happily 
ever after.
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The original project foresaw the creation of a multicultural 
learning centre but also a location which will be able to host 
multiple events and actions. The actual facilities maintain 
the sense of the past with the huge stove rooms, the pipe 
lines and the gigantic chimneys. Texnopolis was set to 
become an establishment to preserve the old and to welcome 
the forthcoming. In a sense it is the factory to produce art, 
to manufacture the new, to promote the modern and to 
welcome inspiration. After all, the word Gas comes from the 
ancient German word “galist” which means spirit.

The art city in Gazi is dedicated to the memory of the Greek 
composer Manos Hatzidakis, who himself constitutes a great 
inspiration of the present Greek generation. Each room is 
used for different events and has the names of famous Greek 
poets. 

Up to this point the message is clear. The factory made 
the neighbourhood, which later on transformed the factory 
into the Art City. But it doesn’t stop there. The art city does 
not allow the area to remain the same. Exhibitions, events, 
shows, lectures, during the first years of the Texnopolis 
brings waves of intellectuals into the area, which salute the 
initiative and feel immediately comfortable in the small cafés 

of the poor services owned by the immigrants and the ones 
the modern rhythms of the city had rejected. The Gazi area  
is suddenly discovered.

The media greet the new proposal, advertising agencies 
struggle to book its spaces, opinion leaders worship it and 
after all this years everything seems to revolve around the 
new city within the city. Texnopolis is the next best thing, 
the talk of the town; everyone wants to be a part of it. The 
art city turned from a trend into a constitution. The trash art 
exhibitions, the Hellenic Fashion Week, the Synch festival are 
some among the cultural events that find a new house  
in Gazi. Yet again though, it doesn’t stop there. 

The wall of the factory, after tow centuries becomes again the 
starting point for a new reinvention of the neighbourhood. 
Bars, clubs, galleries, shops, cafés, art spaces pop up like 
colourful mushrooms in the area. All follow the industrial 
style set by the architectonic rhythm of the Texnopolis and 
the liberated spirit induced by the art movement. A metro 
station in the centre of Gazi puts the place into the map 
and Gazi is a perceived as a dynamic and beautiful part of 
Athens. Can it stop there? ...Hell no!

á
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The municipality of Athens is more than proud of its priceless 
jewel and relocates its alternative radio station in the centre 
of the Art city. Athena 9.84 radio stations starts transmitting 
from the high-tech renovated central building of the Art City. 
One might wonder is there everything missing.

Now the Gazi area is the meeting point, offers everything 
for everyone. The liberating spirit flowing like the gas before 
it, created an environment where the repressed Greek gay 
community felt like home. The gay community discovered 
and created a liberated village. Reaching today Gazi is 
considered the Greek Soho.

Will Gazi become a product? Will tourists reach Gazi? How 
much before we consume it like a pack of smokes, like a 
bottle of Gin. Will Trick ever again perform in the Texnopolis? 
Will Bjork ever come for a drink at Gazi the next time she is 
in Athens? Who cares? When it happens we will just relocate 
to another neighbourhood, take our bars and restaurants with 
us and leave the area to do what it does best… reinvent itself. 
I repeat my self…. who cares? Have to go… meeting my 
friends at Gazi for drinks.

Text by Leta Psalti.

This article has been substantially edited from the original 
submitted format (with the author's permission) by CITIES 
the Magazine for your reading pleasure.

LETA PSALTI
 Leta perceives her city (Athens) as a 

cinematographic urban labyrinth where she finds 

herself trapped. In order to escape she enjoys 

drinking cold coffees under sunny skies and 

mojitos by the sea. She finds the dirt of the city 

charming, and not specifically in a kinky way.  

She is tired of tourists wearing socks with sandals 

and dreams of a day that environmental pollution 

within the city will be just an urban legend. 

�STATS   Area   411.7/km²

 Total Population  3,130,841

 Pop density  7,604/km²

�ATHENS

�NUMBERS   The Gazi Factory was established in the year 1857 and 

commenced its operations from the year 1862. The gas works 

ceased operations in 1984. In the late 20th Century the buildings 

were restored with even the tanks taking part in a vision called 

Technopolis: City of Technology. The Technopolis is spread 

across an area of about 30.000 m2.

�CONTEXT   Athens, the capital and largest city of Greece, 

dominates the Attica periphery; as one of the 

world's oldest cities, its recorded history spans 

around 3,400 years.

àThe Old Chimneys 
Natalia Dimou

�The Gas Tower

Natalia Dimou

�Skaters at Texnopolis

Natalia Dimou

âWindow reflection 
Natalia Dimou
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Giles Gilbert Scott. Fourteen years later, Gilbert Scott was 
commissioned to design another power station, further down 
the Thames and halfway between Blackfriars and Southwark 
bridges. Bankside Power Station (Battersea’s younger sister) 
was also built in two phases, between 1947 and 1963, and 
also clad in brick. Its presence on the South bank of the 
Thames river was altogether more discreet however, with one 
single chimney at the centre of a calm, assertive, horizontal 
profile - of more aristocratic elegance, arguably, than its older 
sister’s silhouette, described once by Cedric Price as that of 
an upturned table. 

Bankside Power Station entered our iconic consciousness 
many years beyond its closure in 1981, when it became 
reincarnated as Tate Modern in 1999, boldly transformed 
by Herzog de Meuron Architects into a cathedral of 
Contemporary Art. It is now a success story of international 
renown, breathing vibrant confidence into a gigantic 
regeneration intervention which linked the North and South 
of the river with Norman Foster's exquisite Millennium 
footbridge, and opened up a continuous public path 
stretching West to East from Westminster Bridge all the way 
through to Tower Bridge. 

This surrealist journey seals the fame of an urban landmark, 
which had been making regular cinematic appearances since 
1936 (including Hitchcock, the Beatles’ ‘Help’ and Monty 
Python) and was voted second most popular modern building 
by a score of celebrities in 1939 (in a survey by the Architects 
Journal).

By then, the South London power station was already 
partially closed. In 1975, the older half of the building, known 
as the “A” station, which supported the first two towers over 
sumptuous Art Deco interiors of Italian marble, polished 
parquet floors and wrought iron staircases, was closed - 
after generating electricity for 42 years. The third and fourth 
chimneys did not appear until the mid 50’s, when “B” station 
began operating, boasting the highest thermal efficiency of 
all power stations and providing one fifth of London’s total 
electricity supplies. With its exterior brick cladding and the 
tower-like bases of the four chimneys, it became the largest 
brick building in Europe but was in fact of steel girder frame 
construction. Its functional existence expired in 1983, a mere 
thirty years later. 

Battersea Power Station, located on the South Eastern edge 
of Grosvenor railway bridge, was designed by architect Sir 

December 1976. A morose pink pig 
hovers between the South towers of 
Battersea Power Station and, breaking 
away from its strings, floats up from the 
belching towers into the dark smoky 
skyline of industrial London, to the 
consternation of unsuspecting pilots. 
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The problem with power stations was their emissions. Whilst 
it might have once been forward thinking to locate electricity 
generating sources right in the centre of where they were 
most needed, they had a habit of always displacing dirty 
clouds somewhere else, particularly over London’s bankers 
and stockbrokers. The Clean Air Acts of 1956 and 1968, 
and the precipitous closure of coal-powered industries in 
the early 1980’s, blew away the infamous London smog 
and brought relief from the more visible forms of industrial 
pollution. Today, the air looks cleaner, although it is no 
healthier, thanks to cars and the break up of the ozone layer. 

As soon as rumours of the end of the great Battersea Power 
Station’s days came to materialise in 1980, the Government 
awarded it a Grade 2 status for special architectural and 
historic interest, in the hope of ensuring that it could not be 
demolished or altered without consent. This provided no 
protection at all. The building suffered its most horrific plight 
in 1987 when works began to convert it into a theme park, 
but were interrupted within a couple of years for financial 
and infrastructure reasons. The building was left illegally 
stripped of all its internal features and exposed to the natural 
abrasions of the London weather.  

Our quirky national landmark has since languished with its 
feet in the mud, disembowelled and skinned, dejected. But 
in a way, its fate could have been even more humiliating. 
From theme park to hotel with offices and shops, Battersea 
Power Station has been offered every range of options in 
the symptomatic palette of urban regeneration recipes:- 
shopping mall, leisure/sports centre, entertainments, arts 
and commerce, museum of industry, light industrial units, 
luxury housing… all the kinds of places in which a developer 
will invest money to draw people in to spend more money. 
The more recent of at least three planning applications in 
thirty years, combines practically all of the above in a meat 
grinding exercise of briefs and architecture pot-pourri, with 
one notably new ingredient:- an energy resource centre.

The fundamental difference between Battersea and Bankside 
power stations is their location. Bankside (now Tate Modern) 
is directly accessible for pedestrians, cars and public 
transport connections sited in an area which lends itself to 
public space activities around art and entertainment venues, 
within an established presence of mixed office and residential 
structures. In contrast, Battersea Power Station is located in 
a very large triangular territory enclosed by a railway bridge 
on the other side of which is Battersea Park; a major road 

á
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artery adjacent to which is the New Covent Garden Market; 
and a river shore without access of any kind. It presides 
at the centre of a vast (and mostly disused) industrial 
island, physically disenfranchised from the residential and 
commercial hubs of Battersea, Clapham and Vauxhall.

Battersea Power Station is in the wrong place for standard 
urban regeneration formulas. It also bears the wrong 
identity. It is the ultimate symbol of a bygone era when 
industry was revered and its temples were procured by the 
authorities for the perceived benefit of all. Its proportions 
are monumental, robust and defiant. It speaks of energy and 
the spirit of the working man, and remains untouchable. 
Rather than providing a framework to shelter our collective 
preoccupations through art, as Tate Modern does, it is 
the objet d’art in itself, reflecting to the nation a mirror of 
three decades of free-marketeering philosophy as well as 
a memento of a deceased industrial age, both pioneered in 
England.

When architecture-trained Pink Floyd wrote ‘Animals’ (with 
its infamous cover image of the floating pig), they consciously 
created a variant from George Orwell’s 1945 satirical novel 
‘Animal Farm’ in which pigs represented covert despotism 

à'Hole in Wall' 
David Skone

âBattersea from  

the railway

�'Battersea Glow'

Gordon Coe

äWest entrance  

of the Turbine Hall 
Dickbauch

�Interior of Bankside

Tate Press Office

äTate Modern exterior 
Tate Press Office

�Olafur Eliasson's  

Weather Project,

The Turbine Hall

Thomas Pintaric
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within a society aspiring to classlessness. These pigs had a 
particular knack of inserting new clauses within golden rules, 
such as “All animals are equal… But some animals are more 
equal than others”. It is interesting that this analogy should 
have been revived at the dawn of Thatcherism, notorious 
among other things for the gradual undermining of formerly 
sacred political and economic pillars. It is interesting also 
that Battersea Power Station should have turned out to be 
the one entity to resist all attempts at reform. No wonder the 
poor pig was so keen to fly away.

Should hindsight one day confirm that the current worldwide 
recession marks the end of another era, we might aspire 
to a new future for Battersea Power Station, suited to its 
uncompromising survival over two successive chapters  
of history, and leading the way into a new age, a new vision 
and a new mechanism of delivery. After all, the provision  
of sustainable energy for our technologised society is at the 
top of the agenda for 21st Century challenges and Battersea 
Power Station is still, unlike Bankside, an ideal venue for 
harvesting new power sources. The new planning application 
proposal should wipe clear the urban regeneration clutter 
and concentrate on the primary purpose of providing and/or 
researching sustainable energy. The question is, where did 

CLAUDINE ST ARROMAN 
Claude is a 'native' of France, but became an 

architect in London, where she has lived and 

worked for 25 years. Inclined by nature towards 

the 'people' spheres of architecture, she became 

more actively involved in local community 

projects through her (now) 10 and 15 year-

old children's own worlds. Claude is also a 

contemporary dancer and photo-artist.

the funds come from in 1927 and can they be sourced again 
for the greater good of all?

For in urban heritage, all power stations are equal… but some 
power stations are more equal than others…

Text by Claudine St Arroman.

LONDON�

London is a major global city and one of the world's 

largest financial centres. Central London is home to 

the headquarters of more than half of the UK's top 

100 listed companies (the FTSE 100) and more than 

100 of Europe's 500 largest. London's influence in 

politics, finance, education, entertainment, media, 

fashion, the arts and culture in general contributes 

to its global position. It is a major tourist destination 

for both domestic and overseas visitors.

�CONTEXT
Area   1,706.8/km²

Total Population  7,556,900 

Pop density  4,761/km²

STATS� 

Battersea A Power Station was built first in the 

1930s. The station had an annual coal consumption 

of over 1,000,000 tonnes and would extract an 

average of 340,000,000 gallons of water from the 

river each day. The station ceased generating 

electricity in 1983. In 1993, the site and its 

outstanding debt of £70 million were bought 

from the Bank of America by Hong Kong based 

development company, Parkview International, 

for £10 million. In 2004 the power station was on 

the World Monuments Fund's List of 100 Most 

Endangered Sites. On 30 November 2006, it was 

announced that Real Estate Opportunities, led by 

Irish businessmen Richard Barrett and Johnny 

Ronan of Treasury Holdings, had purchased 

Battersea Power Station and the surrounding 

land for 532 million EURO (£400 million). They 

announced their £4 billion plans in 2008. The 

station has made many appearances in the media 

including appearances: 9 times on the cover of 

music CDs; 6 music videos; 16 TV series; and,  

8 other uses in culture.

NUMBERS� 
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Until very recently Wedding had been a typical working-
class district in Berlin. When Turkish guest workers began 
immigrating to Germany in the 60s, they did their bit to shape 
the face and image of this rough-tough quarter. Wedding‘s 
population nowadays is composed of approximately 30 
percent immigrants, and when you stroll along the streets, 
Turkish sports clubs, wedding dress shops, mobile phone 
stores, Döner Kebabs and plenty of fruit and vegetable stores 
concretize the image of a place which resembles Istanbul  
as much as it resembles Germany.
 
40 percent of the population in Wedding are dependent  
on the State, which means people have little money, but lots 
of time (and, perhaps, even more ideas). After the fall of the 
Wall, Wedding suddenly found itself located in the middle of 
the city, however the quarter was not able to develop in the 
way the multicultural Kreuzberg did, with its uncountable 
galleries art events and notorious night life.

But despite the retention of its working class routes, change 
has not bypassed this central quarter: closed-down factories 
are beginning to be discovered and reconquered. Wedding, 
it seems, presents the potential to become a similar case 
to the now-totally-overhyped Prenzlauer Berg, which was 

â
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rediscovered in the 90s and is currently overcrowded 
with what I can only describe as yoga-practising yuppies, 
who slurp wheat grass juices whilst hiding behind their 
Macbooks. After all, Wedding seems to be one of the last 
really spacious areas in Berlin for new urban development. 
Perhaps in this sense, its fate is sealed?

At the very beginning, the garage complex, which is today 
known as the Uferhallen, had the function of a horse depot. 
In 1926, the buildings were restructured and extended by 
the German architect Jan Krämer who was then somewhat 
popular for his designs of various streetcar depots in Berlin. 
Up until 2006, the Uferhallen housed the vehicle repair 
facilities of the BVG, the Berlin Public Transport System.

Since their withdrawal, the 370,000 square metre compound 
has been transformed into something like a tremendous 
“art park” for several artists. In particular, the Berlin-dance-
scene felt attracted to the huge building (known as the 
“Uferstudios”) that, with its gigantic roof structure and high 
ceilings, used to be the central garage of the BVG.

On the other side of the street, one finds the “Uferhallen” 
where currently some 50 artists are working in studios that 

ã

àCables 
Authors own

âInside the Uferhallen 

Authors own

�Canal

Authors own

äChimney 
Authors own

�Notice at entrance to 

Uferhallen

Authors own

æStudio spaces  

and workshops 
Authors own

�Entrance to Uferhallen

Authors own

�Pipes

Authors own
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they rent for a mere 3 euros per square metre. One of them is 
Daniel Biesold. When I ask him how he feels about working 
here, he says it’s a unique place, the conditions are perfect. 
He loves the quietness of the area as opposed to the whole 
art-frenzy in Mitte and elsewhere. The artists can work in 
peace and benefit from a fruitful atmosphere that encourages 
exchange between artists, students and also the public, as 
numerous exhibitions take place here. His colleague Werner 
Liebmann, one of the first artists to make use of one of the 
studios felt so ardent about the place that he packed his two 
children, planted a small garden, and moved in completely.

Shannon Sullivan who does improvisation theatre in the 
Uferstudios says she enjoys working here as they are pulled 
back and secluded which gives her a sense of freedom to 
work and explore. She has been watching the development 
of the Uferstudios since they were publicly announced as 
a project and feels excited about the prospect of a centre 
where the independent contemporary dance scene can come 
together and work in close proximity to each other.
All in all, the Uferhallen and their location in Wedding, as one 
of the last “undiscovered quarters” in Berlin are a very unique 
place and seem to be a perfect example of the phenomena 
of the creative energy and exchange of it. From a typical 

working class neighbourhood, Wedding is moving towards 
a different era. At the same time, Wedding is still an area 
inhabited by immigrants and low-income households. The 
social mix of the area create a sparkling, lively and authentic 
atmosphere…something difficult to perceive everywhere in 
the city…

Text by Kyria Amtsfeld.

KYRIA AMTSFELD 
My name is Kyria and I am 25 years old. Two years 

ago I moved from Amsterdam to Berlin. Initially, 

I just wanted to take a break from art school and 

figure out what to do next during that year, but 

a year turned into two and I am still here and I 

have no intention to leave so far. I write for some 

magazines and I am working on a novel. Apart 

from that, I am currently studying North American 

studies.

å
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�BERLIN

�NUMBERS   The garage complex of Berliner Verkehrsbetriebe (BVG) at 

Uferstrasse, formerly a horse depot, was restructured and 

extended in 1926 by the architect Jan Krämer, who had already 

designed various streetcar depots all through Berlin. Until the 

year 2006 the UferHallen were the main garage of BVG where its 

vehicles were repaired. The complex is massive—with its main 

space measuring over 3,000 square meters and ceilings that 

seemingly never end—the UferHallen organizers now have the 

freedom to explore expansive and challenging projects.

�STATS   Area   891.82/km²

 Total Population  3,431,700 

 Pop density  3,848/km²

�CONTEXT   Berlin is Germany's largest city. It is the second 

most populous city and the eighth most populous 

urban area in the European Union Located in 

northeastern Germany, it is the center of the Berlin-

Brandenburg metropolitan area 

æ
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Like many cities in Belgium, the city of Antwerp has many derelict, vacant buildings  
and spaces. These spaces are sometimes inhabited by the homeless. As a result these 
buildings are typically demolished by developers and city councils as quickly as possible. 
What is not generally acknowledged is that these deteriorated spaces serve an important 
function in the memory and social landscape of the city and in a way possess a beauty  
of their own. The rapid measures taken to demolish these unused spaces are a way to 
exclude everything that is irrational, chaotic and seemingly unreasonable in urban planning.
Philippe van Wolputte’s interventions draw attention to the existence of these spaces by 
making them accessible again for a short period of time, and he approaches his subjects 
with an almost Freudian-like obsession. Using narrow corridors and holes, he creates new 
passageways and infiltrates nearly impenetrable spaces, giving them a new temporary 
function as a fictional exhibition space.

Text by Wilfried Lentz

The Interventions of  
Philippe Van Wolputte
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AT LEAST  
PARTIALLY  
HOMEMADE

A popular assumption that resonates in much 
that is said or written about the conversion of 
industrial urban spaces to new, post-industrial 
functions, is the idea that contemporary cities 
in the advanced capitalist world have become 
almost completely devoid of industrial activity. 
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Factories and workshops, it is said, have closed, and workers 
in manufacturing and other “productive” industries all but 
disappeared as the transportation and communications 
revolution, globalization as well as changes in capitalist 
accumulation – namely, the shift toward the production of 
services and spectacle – rendered urban industries involving 
manual labor or craft obsolete. 

The transformation of urban economies towards services, 
information and consumption is a story well told that needs 
no repeating. It is a story that figures particularly prominently 
in discussions related to the present and future development 
of New York City. Here, the discourse surrounding the 
city’s experience of deindustrialization and related rise 
to prominence as the world’s center of finance, business 
services, and cultural production has been so powerful and 

so pervasive that the Big Apple’s once famed legacy as one 
of the United States’ greatest industrial, working class towns 
has been all but forgotten. 

The same can be said of the city’s remaining, mostly small- 
and mid-sized manufacturing and industrial businesses 
- printers, garment manufacturers, woodworkers, bread-
making firms, metal workers etc. Their ongoing contribution 
to the city’s economic vitality - as well as their urgent need of 
support in order to stay in business and thrive – receives little 
attention, particularly in the current governance environment 
of the global city and self-proclaimed “real-estate capital of 
the world”. 

Instead city politics are preoccupied with investing in 
growth sectors like tourism, media, and entertainment 

AT LEAST  
PARTIALLY  
HOMEMADE
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and pampering the FIRE (Finance, Insurance, Real Estate) 
industries, New York’s main source of capital (and repeated 
crises), often at the direct expense of blue collar businesses 
and the tens of thousands workers they continue to employ. 

This bias is anything but new, of course. Several scholars 
to the contrary have shown that the spectacular decline 
of New York’s industrial sector in the course of the second 
half of the twentieth century - which has cost the city 
about 750,000 to 1.000,000 blue-collar jobs – and parallel 
corporate and financial expansion is by no means owed to 
processes of global economic restructuring alone, but rather 
also intrinsically tied to deliberate decision making in the 
city’s political arena. In other words: for several decades city 
officials have been pro-actively involved in the development 
of new, mostly high-priced commercial and residential 
development either on or near industrial land in the form 
economic development initiatives, tax subsidies, favorable 
zoning laws or exemptions, place marketing and so forth. 
And for several decades city officials have been directly or 
indirectly involved in industrial displacement as well as the 
preventable destruction of industrial enclaves as well as 
stable mixed use neighborhoods in which industry and other 
land-uses co-existed in close proximity to one another.

What’s new, however, is the scope and extent of the present 
assault on New York’s working class, blue-collar economy. 
Whereas industrial displacement in previous decades 
was limited primarily to centrally located areas, mostly in 
Manhattan and selected parts of Brooklyn, manufacturers in 
the past few years were under attack in virtually every part 
of the city’s five boroughs due to skyrocketing real-estate 
prices, unmatched waves of gentrification as well as an 
upsurge of partisan policies favoring residential and office 
expansion over industrial retention. For instance, since 2002, 
the year the city’s current mayor billionaire businessman 
Michael Bloomberg took office, more than 20 large-scale 
rezonings have converted about 20 percent of the city’s 
already scarce manufacturing land into some other category 
of land use - residential, commercial, or mixed-use zoning – 
and not one, according to a recent study of the Pratt Center, 
added a single acre of new space for manufacturers. 

As a result, otherwise healthy businesses were priced or 
zoned out, while the rapidly shrinking amount of factory-
friendly land – today only about 3 percent of manufacturing-
zoned land contains according to the Pratt Center vacant 
and rentable space - severely limited the opportunities 
for new companies to do business in New York. Efforts to 

à
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reduce the damages caused by land-use changes or support 
industrial companies to establish new facilities, relocate 
existing ones, or expand meanwhile were for the most part 
“limited, half-hearted, or lacking any sort of follow-through”, 
as Matthew Schuerman observed, and have overall done 
little to improve the plight of New York’s industrial base. Its 
struggle is tragic in more than one way. Often well-paying, 
stable jobs for working-class New Yorkers have been lost; 
income polarization as well as the split between whites and 
minority groups, who rely disproportionately on industrial 
jobs, have widened; the enormous potential of New York’s in 
many ways thriving scene of young and cutting-edge niche 
manufacturers has not been capitalized upon to the extent 
possible; and New York has become even more vulnerable to 
Wall Street volatility despite the stated goal of local officials 
to diversify the economy and address the economic problems 
of blue-collar workers.

Underlying the widespread indifference or even outright 
hostility on the part of city politics toward manufacturing  
and blue-collar work is the widely held belief that the 
interests of the city are served best when New York City 
land is put to its “highest and best use” and that property 
in the city has become simply too valuable to be “wasted” 

for manufacturing businesses, no matter how successful 
or viable they are. A city that relies heavily on property tax 
revenues, New York according to this perspective must 
not impede but has to facilitate the dynamics of the (real 
estate) market if it wants to stay afloat economically, and for 
this reason cannot afford to cling sentimentally on lower-
yielding industrial uses. Related to this, observers have noted 
that the city’s “war on industry” is further propelled by the 
New York’s chronic housing shortage, i.e. the undeniable 
demand for additional residential development, as well as 
the determination of the current administration to radically 
overhaul the city’s fabric through a plethora of iconic urban 
development mega-projects emphasizing tourism, retail, 
as well as office and residential development, which are 
imagined as being able to enhance New York’s position as 
a world-class global city. Industrial activities meanwhile for 
many New York City leaders do not fit in with the image of 
a global city they are trying to promote, but are rather seen 
as “dirty barriers to progress and a more beautiful urban 
landscape.” 

Taking the cumulative effects of the described developments 
into account, it is not difficult to see that demise of New 
York’s industrial base is in fact at least partially “homemade”. 
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Much of the city’s heavy industrial and port-related economy 
would most likely have withered away either way due to 
the changing nature of the global economy and related 
developments beyond the city’s scope. Yet the reasons for  
the massive extent of New York’s deindustrialization in 
recent decades – the city has lost proportionately more jobs 
than the rest of the region and most other large industrial 
cities in the United States - as well as the present struggle 
of what’s left of New York’s manufacturing base lie closer to 
home. 

Taking the complicity of New York’s elites in the demise of 
industries as well as the dire situation of the city’s remaining 
blue-collar sector into account, uncritical narratives that 
celebrate the transformation of New York’s industrial and 
manufacturing centers in recent decades as evidence for 
the city’s “renaissance” as an attractive and vibrant place 
to live, work, and consume in, leave a sour aftertaste. What 
happened to the previous land users, to the businesses for 
whom the factories and warehouses that today house offices, 
apartments, galleries, shops and restaurants were built?  
What led to their disappearance? And, finally, who benefits 
and who pays from the widespread conversion and 
upgrading of working industrial areas into a different use?

Text by Johannes Novy.

JOHANNES NOVY 
A researcher at the Center for Metropolitan  

Studies (CMS) in Berlin and PhD Candidate  

in Urban Planning at Columbia University in  

New York, Johannes divides his time between 

writing on his dissertation, conducting research, 

part-time teaching and enjoying the two cities  

he calls home: Berlin and New York.

NEW YORK�

 Area   1,214.4/km²

Total Population  8,363,710 

Pop density  10,606/km²

STATS� 

October 2007 marked a milestone in the transformation of the 

United States economy. The Bureau of Labor Statistics reported 

that the number of manufacturing jobs fell below 14million, a loss 

of 6 million from a high of almost 20 million in 1979. The last time 

the number was below 14 million was 1950. For context, during 

the 57 year period, the population of the United States doubled 

and gross domestic product increased by over 500 percent in real 

dollars. The haemorrhaging of manufacturing has been a national 

reality, especially since the early 1990s. 

NUMBERS� 

New York is the most populous city in the United 

States. A leading global city, New York exerts a 

powerful influence over worldwide commerce, 

finance, culture, fashion and entertainment

CONTEXT� 
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We have two Chinese characters in the word 
creation. Chuang which means wound, and 
Zao – which means produce. So we could say 
that the meaning of creation in Chinese is to 
die first, before being revived. 

This is perhaps an odd explanation for creation (Chuang 
Zao), but it is, to some extent, Chinese logic. If we follow this 
way of thinking, particularly in considering Chinese urban 
development at present, then we might be left in some 
doubt at to whether we are in the process of dying or the 
process of being revived…

In a climate characterized by a lot of sarcastic criticism 
of Chinese urbanization and globalization, we must each 
be accorded our own opinion way of viewing the issue of 
development, because it is impossible to find a integrated 
answer or a norm which holds across cultural contexts and 
different individual experiences. The following represents my 
view of what it is that is actually going on with the Chinese 
creative industry, and the broader processes of urban 
reshaping which it supports.

Smart regeneration
It might be posed that right-wing or conservative 
perspectives upon Chinese urban development should 
take lesser issue with the term "smart growth". Since it 
still incorporates the magic "growth" – which, whether 
described as smart or dumb, still retains its inherent 
character – “smart growth” essentially allows things to 
move forward. In my opinion being a little progressive might 
well be the best way forward in undertaking a truly “smart” 
regeneration at this crucial time of growth and change.
798 Dashanzi Art District, Beijing, is one well-known urban 
experiment, embedded in the former ruins of old factories 
which were constructed during the war years. As many 
people globally have expressed strong interest in this rising 
star of industry incubators, I keep their opinions in mind 
whilst taking a walk through this area. I am seeking an 
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answer to the question of how this urban “model” is really 
working out.

I have been to 798 several times in the past, but this time 
I come especially to research urban design in the context 
of creative economy. The first impression of 798 is striking– 
the imagination flies in the art atmosphere, which emerges 
around you. The old factory building, with its exposed 
structure, leaves me with a strong symbol of the whole 
district, beyond the typical impression 798 one could find 
in any report. When I wander further into the site, along the 
main street of 798, I find galleries with foreign names, which 
in itself is a first legible sign of the properties and character 
of the district. A number of smaller local artists’ studios 
and galleries are located on the bystreet in a much smaller 
scale. From the aesthetic perspective, I feel the place has a 
strong western Chinese style, the characteristic components 
of which are easy to pick out: color-red; items- red lantern, 
terracotta figures, dragon totem, etc. 

Those old factories and warehouses provide perfectly high 
and open spaces for artwork production, exhibition and 
sales. The new function of art studios within the factory 
buildings has worked out very well for the performance 
of contemporary Chinese design, which is influenced 
by both the West and by traditional Chinese values. The 
boom of Chinese art market has made developers exploit 
their properties in terms of building new structures in the 
existing fabric for the “creative industry”. Nevertheless, 
the buzzing construction of 798 today make me doubt if 
the simple duplication of these factory buildings with the 
same “Chinese symbol” idea is the ultimate design solution 

for sustaining the demand of creative industry. Or, in other 
words, if the old factory building becomes a trend that 
use factories as “the creative industry buildings”, is there 
any other performance of architecture could give space 
and stimulate the creative industry? I also realize that the 
gentrification has already come to 798. The commercial 
strategies of the limousine parties and beauty industry 
participation have been used to attract more investment. 
The dense commercial atmosphere and growing rent have 
forced more and more groups of culture initiatives out of,  
or to the outlying areas of 798. 

798 Dashanzi Art District has been an effective trigger, 
providing an example “old factory regeneration project”, 
which in turn has been considered an integral part of the 
city experience for the rest of Chinese first line cities. With 
the crazy boom of the Chinese art market around 2003, the 
smartest Chinese property developers and foreign investors 
focused on the potential of old industrial ruins for creative 
industry development: dubbed the “798 effect ”. 

After the first step of regeneration, 751 D-park in the 798 
neighborhood was born as a second industry incubator in 
the 798 Dashanzi district. The new D-park was competed  
in 2001, starting design trading from 2006, and is more 
related to applied art, crafts, design and the merging of 
industry into the existing urban fabric. 

As time goes by, no matter whether in period modern art 
or traditional art, it seems that people always build up both 
libraries and museums as a mark of the historical period. 
In the new 751 D-park, a library and a museum have been 
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established in the old factory spaces - spaces which, during 
my visit I felt to be both peaceful and impressive. Sometimes 
they have small exhibitions for some sort of special event, 
which are intended to act as a culture-spreading catalyst. 
However, through my personal investigation and interviews  
I undertook with the owners of galleries, I recognized that 
the true management situation of those galleries and studios 
are not at all what we see on the prosperous surface – 
creative soul and identity are viewed as things that either 
have been lost or things which the managers “have no time 
to think about”. Those galleries and studios are, in fact, 
almost exactly the same and their content and concept seem 
no more important than economic benefit as a short-term 
strategy. I have to ask myself if this is the way of sustainable 
creation in the long-term: or, in other words, if the future of 
798 / 751 are really on the right track towards sustainable 
development and integrated planning?

Another unique urban case, which has to be mentioned is 
Xintiandi, in Shanghai. In fact, after the original Xintiandi 
project gained (unpredicted) success, other cities started to 
build their own new creative industry areas, with Tiandi as 
the chain agency. Nanjing – the old kingdom and modern 
cultural heritage city – has 1912 commercial district, which 
combines the diverse functions of entertainment, restaurants 
and living apartment within old heritage architecture. Wuhan 
- China’s transportation center and one of the four biggest 
cities - reconstructed its old colonial architecture district 
utilizing a strategy of opening half rebuilt architecture as the 
first commercial step to win the capital for reconstructing 
the other half of the project area, whilst concurrently 
pursuing a related policy to alleviate stress on the rent of 

houses which were within the construction zones.

Directing the eye toward southern China, I find that they 
have built up OCT‐LOFT in the east industry garden, 
Shenzhen, at the scale of 55,465 sq. m. within first‐stage 
and 95,591 sq. m. within the second stage (which is start 
from 2007). “Design city” is the city vision for Shenzhen’s 
development, which has been put on agenda of the 11th 
five‐year master plan of the National Economy and Society 
Development Shenzhen. By now the owners who occupied 
the first‐stage project are all top creative agencies including 
art, design, media, advertising, photography, culture, etc.  
I believe OCT‐LOFT will have a bright future, as the result  
of its clear regional advantage.

Averting the sight to western China, and zooming into 
Sichuan province (a very important part of China with its 
basin topography and complicated mountain environment), 
a “creative industry city net” has been developed which 
connects Beijing, Shanghai, Nanjing, Shenzhen, etc. The 
net takes the form of an association and industry platform, 
which has government support.

The Value of Design
We will be in trouble if sustainability is couched as a no-
growth approach. As such, “smart regeneration” might be  
a more appealing approach for urban planning in addressing 
conservative ideologies, particularly in the field of urban 
development. We have to realize that China as a booming 
star is going forward and that the worldwide impact of the 
label “made in China” (rather, sadly, than “created in China”) 
is the consequence of that rapid economic growth. 

ä
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In a climate of fast-paced change, pointing to the past – 
to the historical neighborhoods in the old cities or towns 
might provide an effective way to demonstrate the value of 
design. The four Chinese inventions in ancient times (the 
compass, gunpowder, paper making and printing) are, after 
all, not occasional cases but an inevitable consequence after 
a period of great economic and culture prosperity. We are 
in such a period now, and the question is: what will come 
from this one? We know that urban planning is as equally 
important as architecture in creating an urban heritage. 
With respect to the fortune left by our ancestors, we have to 
rethink the definition of creation in terms of urban planning 
and ask ourselves whether we really have to die first, before 
we can be revived…

Text by Jing Jing

This article has been substantially edited from the original 
submitted format (with the author's permission) by CITIES 
the Magazine for your reading pleasure.

å
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JING JING 
Jing Jing grew up in an University Town 

in the middle of China. Fast developed and 

booming market of China laid the ground to her 

architectural and urban professional foundation. 

On a current "journey to the west" she is 

widening her vision and complementing her 

comprehension of cities. Her experiences as an 

design and architect student in chinese booming 

cities and the city of Stockholm makes her into  

a city user with many eyes.
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�CONTEXT   China is a national or multinational entity extending over a 

large area in East Asia.

  Beijing is a metropolis in northern China and the capital of 

the People's Republic of China

  Shanghai is the largest city in China, and one of the largest 

metropolitan areas in the world. Located on China's central 

eastern coast at the mouth of the Yangtze River, the city is 

administered as a municipality of the People's Republic of 

China with province-level status.

�STATS   Area  Beijing 16,801.3/km²

  Shanghai  7,037/km²

 Total Population  Beijing 17,430,000 

  Shanghai  18,884,600

 Pop density Beijing 888/km²

  Shanghai  2,683.6/km²

�NUMBERS    798 Art Zone is a part of Dashanzi in the Chaoyang District of Beijing that 

houses a thriving artist community, among 50-year old decommissioned 

military factory buildings of unique architectural style. .

  Xintiandi  is a car-free shopping, eating and entertainment district of Shanghai, 

China. It is composed of an area of restored traditional shikumen ("stone 

gate") houses on narrow alleys, some adjoining houses which now serve as 

book stores, cafes and restaurants, and shopping malls.

CHINA�
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Every building has its own life. Some 
of them live forever, some die, some are 
reborn and start a new life.

My first visit was at the time Norman Foster gave a lecture in one of the former 
wine halls. On the way there, I was expecting to experience something absolutely 
new, contemporary, but when I arrived I couldn't figure out how such a famous 
architect could be presented at an old factory like that. The place looks very poor: 
the area is full of dirt and broken glasses and the walls, covered with graffiti, are 
cold and unwelcoming.

You could sense that a really interesting event would be happening there, because 
of the posters spread everywhere. After the lecture, I kept wondering why the 
organizers chose that place, why they decided to mix two different atmospheres: 
a lecture on contemporary architecture and/in the spirit of the old, almost dead 
building?

Several months later I went to the 'Winzavod' (that's what it’s called in Russian)  
to a biennale of the contemporary art project ‘Veryu’ (which in translation means  
"I believe"). That time, I felt the specifics of this place. Installations of contemporary 
art and new vision should be presented at a place absolutely opposite to them. 
The gap – between the space and the work - helps you feel these different spirits 
while they are mixed and exist at the same time. You can focus on either side 
of this symbiosis, feel it fully and dive into it, surrounded by the plain and calm 
environment. Only at moments like that can you feel the spirit of an old historical 
place such as this factory. Two contrasts living together attract in their own ways.

The 'Winzavod', was an unpopulated and unattractive site in Moscow in a district 
close to the centre of city, at the back of Kurskaya train station. Just four years ago 
it was a completely abandoned, old wine factory, which still kept the spirit and 
atmosphere of the past. Now it has been turned into one of the most attractive art 
centres, consisting of a group of buildings saved by 'Federal Historical Protection' 
with the interior reconstructed by Alexander Brodsky. The smell of wine, the 
sounds of the drops from ceiling and some of the interior details, in a mystical way, 
keep the feeling that you are still in a wine factory. Even names of the exhibition 
pavilions are reminiscent of its previous life: White Workshop, Red Workshop, 
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Cognac Workshop, Big Wine Storage. In total, 
the complex is over 20 000 square meters with 
galleries, book shop, cafe, architectural offices and 
soon, a cinema.

Unfortunately, this place is becoming more and 
more commercial… New cafes, art galleries, shops 
and restaurants all add to the contemporary side 
of the environment. Of course, they try to maintain 
the key concept of the place by continuing to 
show contemporary art, although in my opinion 
they are killing this pure idea of symbiosis of two 
different lives: it is becoming unbalanced.

A boom in contemporary art and an international 
showcase called the 'Second Moscow Biennale' 
has inspired exhibitors all over the city. One of  
the first successful events held in Winzavod  
was The Graffiti Festival; and the art project  
"I believe" already mentioned. It is definitely a big 
scale attempts to bring new life and change the 
atmosphere of the whole area, which is not really 
a place for tourists or public life and which most 
people still consider to be one of the most scary 
areas in Moscow.

Text by Tatiana Elisafenko & Alexander Kotov

TATIANA ELISAFENKO
My name is Tati and I am a current 

student of two architectural 

institutes (KTH School of 

Architecture of Stockholm and 

Moscow Architectural Institute in 

Russia). I'm working myself right 

now as a junior architect making my 

own projects. Next year I will finish 

my Masters at KTH and finish my 

architectural education.

ALEXANDER KOTOV
I just realised that I have studied 

architecture for seven years. 

Five of them were in Moscow in 

two in Sweden where I have just 

graduated! It`s long period of my 

life but I remember I started to build 

and create cities from Lego and sand 

castles in childhood I was playing 

like crazy. So as you see I keep my 

interest even now.
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�MOSCOW

�NUMBERS   Located only 15 minutes by car from the heart of Russia the 

Kremlin this former winery is now the heart of the country's 

burgeoning contemporary art scene. Winzavod consists of seven 

buildings with a total space of 20,000 square meters located on 

privately owned, gated property.

�STATS   Area   1,081/km²

 Total Population  10,524,400 

 Pop density  9,735.8/km²

�CONTEXT   Moscow is the capital and the largest city of 

Russia. It is also the largest metropolitan area in 

Europe, and ranks among the largest urban areas in 

the world. Moscow is a major political, economic, 

cultural, religious, financial, educational, and 

transportation centre of Russia and the world.

ä
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Countries of Eastern and Central Europe traversed 
two decades of structural, political end economic 
transformations. The inclusion of newly born  
ex-Soviet countries into the European Union is one 
of the most problematic and fascinating processes 
that Europe is facing nowadays. There are many 
aspects that politicians, citizens and city users are 
witnessing; one of the most intriguing processes 
is the demilitarization of huge portions of urban 
landscape.

Due to lack of funds, connectivity, political support 
or interest, sometimes those sites did not became 
new amazing urban structures, with new functions 
and uses like many others all over the world.
Ex-Soviet military spaces are icons of an ancient 
past, which still echo in the memory of our 
older relatives. Those icons become nowadays 
monuments of decay. 

Thanks to the work and ardour of passionate 
photographers, those abandon structures are 
presented as holy, solitary, almost imaginary 
symbols of the past and portraits of a story that 
struggle to become memory.

Beelitz Heilstaetten
Situated in between Berlin and Potsdam (DE). 100 
years of history, hidden monument of decay and 
natural roof terrace.

Military hospital complex. About 60 buildings. At 
the beginning of the 20th century the complex 
was used by the Berlin workers’ health insurance 
corporation. Then, soldiers of the Imperial German 
Army and Adolf Hitler recuperated in the complex. 
After the World War II, the Beelitv Heilstaetten was 
a Soviet Union military hospital until 1995. The 
story of the complex becomes even darker after 
the withdrawal of the Soviets. The complex was a 
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neurological rehabilitation centre and a centre for researches 
on Parkinson diseases till 2000.

The complex is dark. Inside, the walls are completely 
scratched by natural forces. Fires left black images on 
hidden corners and the emptiness of the rooms leave space 
for obscure fantasies. An hospital is never a place to have 
fun: diseases, operations, blood, screams and nightmares… 
the feeling while walking along the corridors makes you 
uncomfortable, especially when the rooms are furnished with 
this minimal derelict style: one single old abandoned bad, 
table, chair, operation machine…. framed by the light of the 
window, shining in the darkness of the atmosphere. 

But sometimes things change… Every building of the 
complex has many levels. Climbing the dusty stairs it is 
possible to switch situation, view and impressions… the 
operation room is big, bright and round: “it looks like an 
abandon dancing room of the late 19th century” whispers 
the romantic personality that is walking with me inside this 
macabre realm ….

While climbing, it seems that the atmosphere gets less tense 
and dark. Am I already used to this obscure environment?  

á

àTwo places colliding 
Author's own

�Interior or exterior?

Author's own

�Building exterior with 

the forest closing in

Author's own

âHallway 
Author's own
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BEELITZ�

 Area   180.08/km²

Total Population  12,147 

Pop density  67/km²

STATS� 

Originally designed as a sanatorium by the Berlin workers' health 

insurance corporation, the complex from the beginning of World 

War I on was a military hospital of the Imperial German Army. 

During October and November 1916, Adolf Hitler recuperated at 

Beelitz-Heilstätten after being wounded in the leg at the Battle of 

the Somme. In 1945, Beelitz-Heilstätten was occupied by Soviet 

forces, and the complex remained a Soviet military hospital until 

1995, well after the German reunification.

NUMBERS� 

Beelitz is a town in the Potsdam-Mittelmark district, 

in Brandenburg, Germany. It is situated about 18 

km south of Potsdam, in a glacial sandur plain 

surrounded by extended pine woods.

CONTEXT� 
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I climb even higher and pass a set of stairs that have almost 
completely transformed into dust; here we are, at the top of 
the complex. Stripes of sun cut the atmosphere in front of us: 
what a situation…

The most pathetic point of the whole story is that on the top 
of the building I am happy, relaxed, my pupils get smaller and 
I embrace the magnificence of a green system taking over the 
complex, from the top…. I feel like in a post-atomic situation, 
with a happy ending….

In reality, I am watching an enormous amount of ruins, dirty, 
rusty, dusty and scratched (…) - in which you would never 
bring any friend to share a relaxed afternoon- with a forest on 
the top. Yes, with a forest. On the roof. Natural elements had 
the possibility to knock the door of the complex and fit their 
roots in the sailings, growing, growing, and growing, for years. 
That’s it. 

According to your mood and lifestyle you can find this 
situation amazing or disgusting, but I realize that in order  
to find it amazing, you should employ a kind of special 
approach to the whole experience… After – what I defined as 
– a romantic view of the sunset on this roof-forest, I get cold, 

FRANCA SOPRANO 
Franca Soprano is an old woman, with a lot 

of urban experience. She grew in the Italian 

countryside. Once she decided that the integrity 

and the values of her country were falling down, 

she moved abroad. Firstly to the north, then to 

west, then to east… working in restaurants by 

night, and exploring the unknown, abandon 

corners of many, many cities. Since a couple of 

years she is back in Europe and she still conserves 

the same passion for the old rusty corners of our 

metropolitan agglomerations. Franca would like to 

have a family, but it is too late.

and I come back to the city of Berlin. A city full of abandoned 
sites, surrounded by a big forest….

Text by Franca Soprano.
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Not long ago it was an oasis for thousands of workers, eating 
lunch or showering. Before that, some of the largest and most 
modern ships of our times were built on its roof. Today, it’s 
one of the last untouched monuments of Malmö’s industrial 
era - and whatever else you want it to be. 

Oyuki Matsumoto fumbles as she looks for the light switch 
as we enter the cold cave–like rooms of Stapelbädden. She 
doesn’t like to be here alone, she says, with the meter thick 
concrete walls isolating the building from all exterior sounds, 
and the covered windows not allowing any kind of out-look. 
'Some kids used the basement for recording a Zombie movie', 
Oyuki Matsumoto says, as bright lights hesitantly reveal the 
space in which thousands of workers used to shower. The 
scene couldn't’ be better.

When walking through the old wharf area in the flatlands of 
West harbour in Malmö, famous for it’s sustainable planning 
and Santiago Calatrava’s Turning Torso, it’s easy to miss 
“Stapelbädden” – the old slipway and dining room for the 
staff at Kockums wharf. The wedge form almost makes the 
building disappear into the ground, and the mottled concrete 
melts together with the grey winter sky. On the sloping roof, 
the hulls of vessels were once were put together before they 
were slipped into the Sound between Sweden and Denmark. 
The inside of the building was used as dining and changing 
rooms for up to 6 000 employees. Long before brutal market 
forces shut down most of the Swedish wharf–industry, that is.

During late the 1990s and early 2000s, the area was 
transformed from a deserted industrial harbour into the most 
attractive district for living and high technology companies 

à

á
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in Malmö. When the city government began to discuss what 
to make of the old slipway’s future, the first thought was 
to include it in a great Industrial outdoor museum. A park, 
where the remains of the golden days would be left as they 
are, everything else around it being renewed and modified for 
the 21st century. 

But when some skaters suggested using some of the land to 
build a skate bowl, the administration saw new possibilities. 
What would happen if they just let the city’s youth, the 
skaters, the artists or anyone else decide what to do with the 
area? 

Being designed and built by the skaters themselves, the skate 
park soon became one of Europe’s biggest and best outdoor 
bowls and a new landmark for Malmö, hosting international 
competitions and attracting tourists from all over the world. 
But - what to do about the odd sloping building neighbouring 
the skate bowl?

In 2006, Malmö City employed Oyuki Matsomoto as a 
project leader, and Caroline Lundholm as a process leader 
for “Meeting Point Stapelbäddsparken”. Oyuki and Caroline 
got the keys, $600 000 and complete freedom. Together with 
several associations already gathering the city youth, and 
great support from the administration, their mission was 
define what to do with the 3 000 square meter building. 

Oyuki Matsumoto walks 30 meters into the dark great 
dining room and turns right, just before a simple café bar, 
into the old kitchen. A single lamp leaning against the wall 

â
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makes shadows sharp against the white tile-walls. All the 
kitchen gear is gone, but marks in the floor reveal the history. 
Tomorrow Anke Feuchtenberger, said to be one of Europe’s 
best alternative comic strip makers, will exhibit here, Oyuki 
says, looking at a heating fan humming in the middle of the 
room: the only sign of preparation. 'I wonder how they will 
manage to get everything ready in time?'

But that’s not Oyuki’s headache. Her and Caroline’s job is to 
make sure that anyone who wants to use Stapelbädden can. 
The idea is to see what happens if they just open the doors. 
So far the result has been festivals, movie recordings, art and 
photo exhibitions, regional conventions and an indoor skate 
ramp. The only problem is to know when freedom for some 
becomes limiting for others, Caroline says.

Soon after starting the project we noticed that one group 
started to own the space, telling others what to do and not  
to do. We had to ask them to leave, as they defined the 
space for others. The biggest obstacle at this stage though 
is the poor condition the building itself is in. Process leader 
Caroline Lundholm just called the real estate office to discuss 
the project, and describes it as a balancing act between the 
legal framework and community visions.

The building needs to be fixed before we can really use it, 
but we need to be here to know how to fix it. But now, two 
years into the project, Caroline, Oyuki and the city know what 
has to be done. During 2009, the leaking roof will be fixed, 
the broken windows will be replaced and then heating and 
ventilation will be installed.

ERIK ROSENDAHL
Erik Rosendahl is a freelance journalist living in 

Stockholm. He is right now on the top of his urban 

career that started in a small coastal village on 

the Swedish south coast via the university town 

of Lund and later Malmö. He has studied Human 

Geography and is as a journalist illustrating the 

dramatic change Malmö is going through.
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àOyuki exploring 

Stapelbädden 
Authors own

âOne of the many  

dark corridors 

Authors own

�Oyuki exploring 

Stapelbädden 
Authors own

äThe chapel inside 

Stapelbädden 
Authors own

�One of the presently 

used spaces

Authors own

�Left industrial equipment

Authors own
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The city of Malmö has, encouraged by the success with the 
skate park, decided to open up for the grass root movements 
when renewing the city landscape. Stapelbäddsparken is one 
example where industrial renewal is made to adjust itself to 
today’s demands, without erasing a unique history.

Caroline and Oyuki have one year left in their task of defining 
Stapelbädden. Already they see what can be with street 
culture, art and a new media centre for young people: a 
meeting–point. 

'I would like to see how teenagers share these unique 
premises with established artists. One idea is to let people 
be here for free if they share their expertise and experience 
in exchange', Caroline says, and gives one example where 
Stapelbädden is a welcome institution:

We are planning for a photo exhibition about rainbow 
families. It’s a high school student producing the pictures as 
an exam work. Every gallery in town she’s been in has turned 
her down. But we think it’s a great idea and she will use the 
basement, where they shot the Zombie movie. 

Text by Erik Rosendahl.

�MALMÖ

�STATS   Area   335.14/km²

 Total Population  290,078  

 Pop density  1,842/km²

�CONTEXT   Greater Malmö is one of Sweden's three officially 

recognized Metropolitan areas and since 2005 is 

defined by the municipality of Malmö and 11 other 

municipalities in the southwestern corner of Scania 

Malmö was one of the earliest and most 

industrialized towns of Scandinavia, but until the 

turn of the millennium had been struggling with the 

adaptation to post-industrialism

å
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M-CITY, BOLZANO
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M-CITY is a polish artist 
that plays with forms 
and cities’ spaces by 
transferring elements 
of urban reality into 
models using modular 
constructions. Examples  
of his work are presented 
over the next few pages

Here are presented the instructions to cut out the template 
for the production of several factories, houses, streets, 
vehicles and people, which can be placed in most urban 
landscapes. This gives the possibility to create any city, 
which is a duplicate of existing solutions, a comment on  
the environment or its own interpretation. 

Construction
All elements of urban reality are made using a template.  
The first stage of its preparation is the pencil sketch of the 
object on a sheet of A-4 format. Figures are done in the 
isometric and entered in the module standing on the two 
cubes. As a result, the reflection of the template is much 
simpler, and more importantly, it enables us to use most of 
the fragments matched each other indefinitely. All buildings 
have a clearer left site and a darker right side, which gives 
the depth effect. The final stage of work is cutting a template. 
Use it as a stencil and enjoy the urban creation…

This experience can also be performed on line.  
http://www.m-city.org/m-city/konstruktor/konstruktor.html
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M-CITY + ZBIOK + CZARNOBYL, BERLIN
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M-CITY, WARSAW
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Impressive and probably overwhelming at first sight, this 
is the fourth most populated city in the world, squashed 
between Mumbai and New York. The 6% of the Brazilian 
population who call São Paulo their home respond for around 
9% of the national GNP and share the country's third largest 
budget, just after the Brazil’s and São Paulo State’s. 

A little bit of history. Founded in 1554 by Jesuit priests who 
were attempting to expand the Christian world, São Paulo 
was for decades no more than a poor village. However, it 
already held in itself three of its most distinguishing traits: 
entrepreneurship, mobility, and diversity. One of the reasons 
for the location of São Paulo is communication. At the 
crossroads of three rivers, it was also a converging area for 
old Indian roads (peabirus), which crossed a significant part 
of South America. These were actually the paths followed 
by the Bandeirantes, traders of Indian slaves and emerald 
seekers who, in their endeavours, knew no natural obstacles 
and eventually shaped the continental borders of Brazil. 

They were also as culturally diverse as people those days 
could be. Portuguese by birth or descendence, these first 
paulistanos spoke, lived and ate following the Indian 
costumes, reserving the Portuguese language to official 
conversations with foreigners. Differently from other 
Brazilian cities, like Rio or Salvador, who turned their eyes 
to Portugal, São Paulo looked inside Brazil. Its “indiscipline” 
was condemned but also feared by the Portuguese crown, 
and the city was eventually left to its own devices due to 
its economic and geographical situation. Entrepreneurship, 
mobility and diversity were further reinforced in São Paulo’s 
DNA after the arrival of immigrants. From the second half of 

São Paulo is one of those places 
where emotions are extreme..
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the 19th century, the city became home to those who brought 
their memories, culture and courage to start a new life in an 
unknown land. 

It is claimed that at the turn of the century, 1/3 of the city 
population was Italian, and other huge foreign contingents 
made it the first Japanese and Lebanese city outside of their 
original countries - to the extent that it’s rare nowadays to 
find a paulistana family with less than a few nationalities in 
its blood. The coffee-growing sector, at the end of the 19th 
century, propelled the city to the centre of Brazilian economy, 
then consolidated with industrialisation – which, in turn, 
attracted its workforce from all the different regions of the 
country, making it a mingled microcosm of Brazil. A new 
breath of entrepreneurship, mobility and diversity. Maybe the 
city was too busy working to care for its own heritage. 

Maybe, in this constant flow of changes, policymakers were 
too focused on the present and sometimes on the future, to 
preserve the city roots. But as no tree can have far-reaching 
branches without solid roots, it was eventually in the late  
1970s that a few initiatives started to reuse pieces of 
industrial heritage. Among the first, SESC Fábrica Pompéia, 
conceived by the Italian (paulistana by residence) architect 
Lina Bo Bardi, on behalf of SESC São Paulo. This is a private 
organisation of commerce and service employees, which 
does a great job managing a percentage of the taxes due to 
the government, and developing cultural, educational, social 
and sports programmes. The site was one of the remaining 
industries of the 1920s in this then industrial neighbourhood 
and is cherished by the whole city’s population. 

à
Interior of the  

Estacao Luz  
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ANA CARLA FONSECA REIS 
Ana Carla Fonseca Reis is a founding partner of 

the consultancy company "Garimpo deSolues 

– economics, culture and development" (www.

garimpodesolucoes.com.br), UN Special Advisor 

on Creative Economy (UNCTAD, UNDP), volunteer 

Director of Economics of Culture of Instituto 

Pensarte, international speaker in five languages, 

researcher, professor and coordinator of a number 

of university courses on culture and management 

and curator of various national and international 

congresses. 

Reusing heritage sites of the early 20th century for cultural 
purposes proved to be a successful path. One of my preferred 
examples in the field is the Museum of the Portuguese 
Language, hosted in a still operating railway. Under the 
initiative of the Secretary of Culture to the State of São Paulo, 
but developed through a public-private partnership and 
managed by an independent NGO, it opened its doors in 
2006 and soon became the most visited museum of Brazil. It 
also generated synergies with the Arts Museum (Pinacoteca) 
across the road and the nearby Museum of Sacred Arts. But 
more than that, it proved that a state-of-the-art museum can 
be appropriated by the rushing, mixed avalanche of people 
who work or live downtown. 

Though contrasts are one of the most fascinating aspects of 
São Paulo, it is time that more and more social and cultural 
bridges reunite economic extremes. These two examples are 
doing their part. But above all, what São Paulo really needs 
is a concerted public policy, integrating all different sectors 
and recalling that mobility – be it physical, cultural, social or 
economic – is one the city’s strongest marks. 

Text by Ana Carla Fonseca Reis.

SÃO PAULO�

 Area   1,522.99/km²

Total Population  11,037,593 

Pop density  7,216.3/km²

STATS� 

The SESC Pompeii is an urban facility that contains theaters, 

gymnasiums, swimming pool, leisure areas, cafeteria, restaurant, 

exhibition spaces, pubs, shops and other services. The Museum 

of the Portuguese Language (Portuguese: Museu da Língua 

Portuguesa) is an interactive museum about the Portuguese 

language in the city of São Paulo, Brazil. The museum is 

contained within the Estação da Luz train station, in the Luz 

district. The museum is located above the train platform, where 

300,000 people pass each day.

NUMBERS� 

São Paulo is the largest city in Brazil and the 

world's 7th largest metropolitan area.[2][3] The city 

is the capital of the state of São Paulo, the most 

populous Brazilian state. It is also the richest city in 

Brazil. The name of the city honors Saint Paul. São 

Paulo exerts strong regional influence in commerce 

and finance as well as arts and entertainment.

CONTEXT� 
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The Corus Whiteheads  
steel works in Newport 
South Wales started its 
life in the 1920s with a 
workforce of 300 people. 

 

The factory was then closed down in 2005 and is currently 
being demolished as part of the city’s ongoing development, 
with the prospective of building a hospital on the site 
instead. For almost 100 years, the building has employed 
generations of local families and at its height over 2000 
people worked there. 

Two local Newport photographers, Matt Wright and Janire 
Najer, found the history of Corus Whiteheads steel works 
fascinating and in 2008, with the support of Corus, the Arts 
Council of Wales, The Riverfront and many others, the site 
expanded to become a major exhibition involving around  
20 local artists. 

The project reinterpreted the space from many different  
pints of views: the history of the place, the abandonment  
and the regeneration. The former Whiteheads Steel plants  
in central Newport are now demolished, but the “Ghosts  
in Armour” initiative brought new life to the space and 
became a relevant contribution to the current redevelopment 
of the city.

The social, historical and artistic work of “Ghosts in Armour” 
turns around different attempts to rediscover the industrial 
atmosphere of the space. The outcome is a complete 
overview of a portion of the South Wales history. Inspired by 
the past, the project presented an inspirational exploration  
of time and space combining artistic elaborations and media; 
such as photography, film, sound installations, documentary, 
printmaking, painting and poetry as well as the UK’s first 
public showcase of the Wright George’s Photosphere 
concept.
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Janire Najer

86 �  CITIES The Magazine



�NEWPORT

�STATS   Area   190/km²

 Total Population  140,200 

 Pop density  738/km²

�CONTEXT   Newport is a city and unitary authority area in 

Wales. Standing on the banks of the River Usk, it is 

located about 12 miles (19 km) east of Cardiff, and 

is the largest urban area within the historic county 

boundaries of Monmouthshire and the preserved 

county of Gwent. 
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Bernard Roderick

Employed at Whiteheads 1970 – 2004

My name is Bernard Roderick, I started working 

at Whiteheads the 4th of October 1965 and I still 

remember it as if it was yesterday. I started as a 

16 years old young boy and I finished as an old 

man. My first job was as a sample tester and I 

finished as a production planner. Obviously, after 

working there for 40 years I have been swapping 

to other many places that have enriched my 

experience on site.

I’m sitting outside the works at the moment 

with my granddaughter, looking at the place and 

something seems wrong. It is a sad situation to 

check that the buildings are not longer there and 

that it has been converted into a car park before 

building the new hospital as I have heard. 

I had lots of good experiences, some funny and 

some sad as well. I started when it was more 

that 2000 people working in the factory and we 

finished 2 or 3 of us only, so it wasn’t a good 

experience at all. I have lots of things to be 

thankful for. We had a good salary and I brought 

my family on that and we had really good times 

with the other fellows.

As I’ve said, it is sad to see it in its current state 

but all those memories of when I was there are 

going to stay with me forever.

Keiron Kinsey

Employed at Whiteheads 1971 – 2006

I am Kieron Kinsey and I started as an electric 

apprentice in August 1971. As a 16-year-old boy 

coming out of school I was very nervous on the 

beginning but after meeting the other apprentices 

I started to settle down.

I remember the first day as if it was yesterday. 

We all had an induction course; we all were 

introduced to a man called Bernard who was the 

timekeeper. He saw us the clock cards and the 

procedure to clock in and out and other basic 

things. 

Working on the site for 35 years there is so much 

I could talk about… But for me one of the things 

that really stood out it was after my 4 years 

apprentice when Whiteheads was under short 

time working. So there were not jobs available for 

me and the other electricians. We were transferred 

to another factory in town but luckily after 18 

months we could come back. 

I remember also in January 1980 the start of the 

steel strike that went on for three months being a 

hard time for all the workers and their families. 

Being in Whiteheads so long I had the time to 

meet so many good people becoming friends of 

some of them too. At the moment, maybe we 

don’t see each other so often but when we do 

there is always something to talk about as the 

Christmas parties, the sports days and family 

trips.

Being a witness of the demolition you have 

flashbacks of the good and the bad times. A lot of 

people had a good living for working here and it is 

unfortunate that another generations can’t have 

the opportunities I had.

Former 
employees of 
the Whiteheads 
steelworks 
reminise about 
their many years 
at the factory
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Phillip Ward

Employed at Whiteheads 1973 – 2000

My name is Bernard Roderick, I started working 

at Whiteheads the 4th of October 1965 and I still 

remember it as if it was yesterday. I started as a 

16 years old young boy and I finished as an old 

man. My first job was as a sample tester and I 

finished as a production planner. Obviously, after 

working there for 40 years I have been swapping 

to other many places that have enriched my 

experience on site.

I’m sitting outside the works at the moment 

with my granddaughter, looking at the place and 

something seems wrong. It is a sad situation to 

check that the buildings are not longer there and 

that it has been converted into a car park before 

building the new hospital as I have heard. 

I had lots of good experiences, some funny and 

some sad as well. I started when it was more 

that 2000 people working in the factory and we 

finished 2 or 3 of us only, so it wasn’t a good 

experience at all. I have lots of things to be 

thankful for. We had a good salary and I brought 

my family on that and we had really good times 

with the other fellows.

As I’ve said, it is sad to see it in its current state 

but all those memories of when I was there are 

going to stay with me forever.

Clive Bateman

Employed at Whiteheads 1974 – 2002

My name is Clive Bateman, I started in 

Whiteheads in 1974 and I worked in the tandem 

mill as a fourth and third man, second man and 

I quite enjoyed there. I also worked in other 

mills having good times too until I got to the 

ref department where I didn’t have such a nice 

period because of the nature of the work. From 

the cold bay I moved to the top crane in Bay 

number 6 covering the tandem, a place really 

noisy to work in. 

I remember some Scottish people working with 

us, creating a good atmosphere between all. And 

slowly people with other nationalities coming to 

work with us sharing experiences and different 

ways to organize.

Whiteheads was also a good place to work, the 

money was excellent and I think everybody was 

a bit prosperous for working there compare to 

working in other factories. 

It is a shame that it is being knocked down 

because it was a way of life for many people.

Lyndon Stevens

Employed at Whiteheads 1970 – 2004

My name is Lyndon Stevens; I started `working 

on site in 1970 on the heavy strap until I moved to 

the fitting line where I was for 33 years.

I enjoyed my time at Whiteheads a lot, not that I 

miss it now that I’m retired. Although I really miss 

the comradeship and all the boys that have been 

looking after me and vice versa. 

I do miss the place too, the friendship, and the 

work because after so long I was used to it and at 

the end of the day it gave me a good living.

My other memories of Whiteheads had went 

back to late December when most workers from 

the slitter line went together for some drinks and 

some of them didn’t come to work the following 

day. 

My saddest memory actually I would say it is 

coming down to the site to see that all is been 

flatten. Whiteheads gave me a good living and I 

enjoyed being part of this community.
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Nowadays, it is rather a “classic” to turn old buildings into art 
centres, or galleries or… something trendy, in any case. These 
places still hide marks of the past within their fascinating 
structures: architectural artworks that we’re not able to do 
anymore, these buildings question the look we want to give 
them and claim their own personalities.

The 104 in Paris is part of an international network of new 
places which share the same concern: to cross all kind of arts 
and communication, in order to think about the position of 
the artist in society today. The 104 is neither a museum nor  
a school of Arts.

The 104 re-emerged after more than a century of existence 
as that scary and important place that a coffin factory is - 
a symbol of death and war, a place where families might 
have had to go to identify their deceased relatives. Beyond 
this dark past, the building belongs to a fascinating time in 
architecture: it follows the industrial architectural style of the 
second part of the 19th century which, like the great the train 
stations and universal exhibition halls of the period, relies 
heavily upon the importance of brick, glass and iron and cast 
iron structures. The old elements are still apparent in the new 
structure, despite the fact that the function of the place has 
been transformed completely, from a storage space for coffins 
to a place of production. 

Opened to all kind of arts, the 104 wants to be like a cultural 
lung, in both the district and in the town, a place where 
people cross its spaces every day, blurring the gap between 
everyday life and the arts. Professionals, people walking 
around, tourists visiting, curious people, visitors of the 

exhibitions, artists… everyone can meet in this place. Further, 
its most critical importance lies in the interactions of the 
surrounding inhabitants, their passage in and through the 
space.

The 104 will give artists the technical and financial resources 
to create a work of art. Artists are invited to work in the 
atelier to share their work and techniques with people and 
other artists. In such a way, the 104 intends to develop about 
30 artistic projects a year, which occur in a great melting pot, 
fed by the presence of many different artists from all over the 
world. It is an interacting place, where people can meet each 
other: you can meet your neighbours or encounter artists, 
observe how they work and talk with them. 

The 104 settles in a precarious district in the north-east of 
Paris. It is a part of a large program for the redevelopment of 
the area, which has been planned for many years: housing is 
being demolished to build new apartment buildings, a park 
(parc de la cour du maroc) has been created along the main 
street and the railways, and on the top of that the 104 cultural 
centre intends to dynamize the area, offering new activities.

Using an old building for the Municipal Funeral Service 
(SMPF) built in 1874, the project had to deal with the 
restoration of a classified building and its imposing stature.
Seen as a link within the places around, the building has two 
entrances so that you can cross it and arrive in a completely 
different area: on one side is the renovated part and the park, 
and on the other are the high-rise housing buildings from the 
70s. In creating such a link, it helps to attract people to the 
renovated side of the area and the park.

á
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Inside this space of 39 000 m2, the main structure has been 
kept. It has been renovated in a light way even though 
they excavated in order to create the exhibition spaces 
downstairs.

Crossing the building, a huge empty space creates a street 
in the middle from which you can reach each space of the 
104. In this walking space, you can sit down on a bench, take 
your time, read a book, meet people and let children play with 
games installed especially for them.

This is not an impressive structure in the sense of a piece of 
architecture made as a piece of art, intended to impress the 
visitor. The feeling throughout the building is sort of quiet, 
and the additions stay sober and a step behind the main 
structure. It’s visually nice, but people won’t get stuck simply 
staring at the interior. This attitude, though, is very much in 
accord with the aim of the place. What is more important are 
the activities within, and the desire to display the working 
processes of the artists. As such, the architecture shouldn’t 
(and in fact doesn’t) override those activities with too strong 
an aesthetic expression, but rather in a way goes with it, like 
a nest, acting as a host. At the same time, 104 is also about 
using an old building which already has an identity and a 
history. Bearing this in mind, the use of different materials 
in order to avoid any clumsy confusion with a quite neutral 
expression sounds like a wise but also “safe” approach.

Text by Marie De France,  
Claire Davodet & Constance Marraud.

MARIE DE FRANCE
Walking around, one's not driven by the streets, 

the fast roads or the main axis. If you want to 

reach the other side of downtown Beirut, in a car 

you would follow the movement of the Ring and 

go around it, without seeing it, unless you notice 

the new mosque and the dark whale, which was 

once a cinema. 
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�PARIS

�NUMBERS   it was in 1905, following the separation of Churches and State, 

that the SMPF, the Municipal Funeral Service, was created as  

an expression of the progression of Republican ideals. The city’s 

monopoly on funeral services ended with the Sueur Law of 8 

January 1993, and the activity at the Rue d’Aubervilliers site 

declined progressively until the last employee left in 1997. During 

the heyday of CENT QUATRE, 27,000 hearses left the building 

every year and 1,400 people worked there, including some forty 

women. 

�STATS   Area   86.9/km²

 Total Population  2,203,817 

 Pop density  25,360/km²

�CONTEXT   Paris is the capital of France and the country's most 

populous city. It is situated on the river Seine, in 

northern France, at the heart of the Île-de-France 

region

ä
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In the middle of the 
unforgiving Bolivian Altiplano, 
3665 metres above sea level 
and far from other settlements, 
lies the town of Uyuni. With 
its wide, dusty streets, blazing 
sun, and scrawny stray dogs, 
which roam the streets, it 
could be the Wild West.
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This huddle of one-storey adobe houses, is reached by taking 
a bone-shaking overnight bus ride over unpaved roads from 
La Paz, Bolivia’s capital. Were it not for Uyuni’s proximity to 
some of the most astonishing landscapes in the world, there 
would be little reason for tourists to trouble this isolated, 
dusty town. 

Uyuni is crammed with tourist agencies offering jeep rides 
to The Salar de Uyuni, the world’s largest salt flat. Over 4000 
square miles of bright white salt, this astounding natural 
resource was once part of a vast inland sea named Lake 
Minchin. The salt is mined by communities, which live on 
its borders. No crops can be grown on the saline land so 
they rely on the salt entirely for their livelihood - through 
mining and by selling salt trinkets to passing tourists. The 
area is naturally rich in other minerals too, such as lithium, 
magnesium and borax, the effects of which are spectacularly 
visible in the coloured lakes in Eduardo Avaroa National Park 
nearby, home to three different types of flamingo and herds 
of vicuna which graze by the water’s edge. Also included 
on the tour is Sol de Mañana; a geothermal field where 
geysers spout foul sulphuric steam and pits of mud bubble 
in a surreal lunar landscape. These natural phenomena draw 
tourists to Uyuni in droves. It has now become part of the 

South American circuit and is handily positioned between 
La Paz and Chile as a stop-off point. Walk down the street 
and you will hardly hear a word of Spanish - the town is 
constantly overrun with people wearing the traveller’s 
uniform of striped clown-trousers and walking boots. 

Beautiful though the landscape is, a little nearer to the town 
lies another interesting site – this time, a man-made one, 
and one which captured my imagination. Visited as first stop 
on many of the tours leaving Uyuni for The Salar, The Train 
Cemetery is just outside town. Rusting shells of freight trains 
lie, wheels half-buried in the dust, alongside the rarely-used 
track. The eerie sight of these abandoned trains in the barren 
landscape is interrupted by the clamour of gangs of tourists 
pouring out of jeeps and having their photos taken posing at 
the wheels of the empty cabs. Raul, our tour guide, told us 
that the discarded trains date from 1907 to 1950 when the 
rail track was in constant use, shuttling minerals out of Uyuni 
and from all over Bolivia across the Chilean border, which lies 
just across The Salar from Uyuni. 

Founded in 1890, Uyuni was once an important railway 
junction linking La Paz and the mining city of Potosi to the 
Chilean coast, providing Bolivia with much-needed access 

à
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for export, along with a link to Villazon on the Argentinean 
border. Many jobs in the area were provided by the railway, 
building and maintaining trains inside the train station 
of Uyuni, where more steam train carcasses can now be 
spotted rusting behind the station perimeters. The cemetery 
is a poignant symbol of the decline of Uyuni’s status as a 
railway junction and the loss of jobs which was incurred by 
this change, but also of the rise of the tourist industry in the 
past few years which has altered Uyuni irrevocably. For me it 
also opened a door into Bolivia’s history, where great natural 
wealth has not prevented the country from remaining one of 
the poorest in South America. 

The Bolivian government under President Gonzalo Sanchez 
de Lozada (Goni) sold a majority share of the network to a 
Chilean company in 1996 as part of a governmental strategy, 
encouraged by international financial institutions, to cut 
inflation by privatising Bolivia’s state-owned enterprises. 
Stabilisation of the economy was achieved at the cost of 
thousands of jobs as mines were closed and railway services 
dramatically reduced. Passenger routes through Uyuni 
have been cut to four a week and freight services have also 
declined. My Spanish teacher in La Paz stated that this 
reduction is commonly believed to be a direct result of Chile’s 

desire to stop the high rate of cross-border smuggling, which 
took place on passenger services because of the marked 
difference in price between Chilean and Bolivian goods. 
There is now only a once-weekly passenger service from 
Uyuni to Calama in Chile. 

Chris Sarage is the owner of Minuteman Pizza in Uyuni, 
undoubtedly the place to go after four days in the desert 
eating only the rations provided by your tour company – 
cold pasta with macedoine being a sample of the delights 
I experienced. Chris came to Bolivia from Massachusetts 
with his Bolivian wife, Sussy, to help her parents with their 
tour company in La Paz. From there, Minuteman was born in 
2002, and you will not find a better pizza in South America. 
Chris, trained by a native Italian, imports ingredients from 
four different countries to meet his high standards. When 
he’s not busy making delicious pizzas he is involved in the 
sponsorship and organisation of several voluntary projects, 
including providing the salt miners with sunglasses to 
protect from the damage the glaring salt can cause. 

Chris told me that many Bolivians resent the rail network 
being under Chilean ownership, not only leaving many 
Uyunese jobless, but completely changing the way of life for 
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�UYUNI

�CONTEXT   Uyuni is a town in the Potosí Department in the 

south of Bolivia.   Founded in 1890 as a trading post

  the town has a population of 10,600 (2006 official 

estimate). The town has an extensive street-market. 

It lies at the edge of an extensive plain at an 

elevation of 3,670 meters above sea level, with more 

mountainous country to the east.

  There is little agriculture in the area because water 

supplies are scarce and somewhat saline. Today the 

town's primary function is as a gateway for tourists 

visiting the world's largest salt flats - the Salar de 

Uyuni. Each year Uyuni receives aprox. 60,000 

visitors from around the globe.

 

 Source: wikipedia
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the ‘Ferroviarios’, the railway workers. However, he had a 
positive message for Uyuni’s future, stating “Uyuni has grown 
in leaps and bounds due to tourism and the boom in mining 
the last few years. San Cristobal mine has provided tons of 
jobs with high salaries for locals who can get a job there. As 
far as tours, Uyuni has become a destination because the Salt 
Flats are so popular and unique, which means more access 
and better buses and trains. They are also rebuilding the 
airport and the air force is building a base here so that means 
cheaper flights in soon.” San Cristobal mine is a silver, zinc 
and lead mine near Uyuni which was opened in 2007, yet 
more evidence of the natural riches of this area.

Out in the blazing sun the trains will stand until they rust 
into the desert. Their power and industrial value have been 
transmuted into another kind of value – a prop to the tourist 
industry, which is now Uyuni’s lifeblood. On the body of one 
train has been painted the morbid epitaph “Asi es La Vida” 
(such is life) but alongside it states “Se necesito un mecanico 
con experiencia” (required: an experienced mechanic). 
Amongst the Bolivians I have met during my two months in 
the country, it seems a common trait to take hardship with 
good humour and stoicism; the great desire to get on and 
overcome any obstacles is never shaken. 

Bolivian governments have long been dogged with 
difficulties in managing the natural resources of the country, 
partly because of the strong national feeling against selling 
interests to foreign powers. Under the current left-wing 
government of President Evo Morales the energy industry 
has once again been taken under state control. If he remains 
in power there could be more interesting times ahead for 
Uyuni and its rail industry – there are plans in the pipeline to 
build a lithium processing plant on The Salar, a move, which 
would entail major improvements to the current transport 
links. Perhaps that mechanic will be necessary after all. 

Text by Abigali Wilkinson.

ABIGALI WILKINSON
Abigali Wilkinson is a published journalist 

currently living in South America. He decided to 

collaborate with CITIES because intrigued by the 

notion of global urbanisation thriving alongside 

tradition and diversity, which he consider to be 

very much in evidence in Bolivia and throughout 

the South American continent.
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RUINS
RE-IMAGINED
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In short, a number of forces and factors changed. In the 
late 19th Century and until the 1960s and 70s industrial 
production was growing, and more and more land was 
transformed into sites of industrial production. 
 
Often, the steelworks, coalmines, refineries, foundries, and 
other manufacturing operations were at or close to the 
center of cities, in fact, lots of cities and whole regions were 
developing around key industries: the rustbelt in the USA, 
the Ruhrgebiet area in Germany, Manchester, Leeds and 
Liverpool in the United Kingdom all are examples for coal and 
steel being the driving economic forces. While this lead to an 
often rapid growth, the downturn in coal and steel production 
in the 1970s and 1980s hit those regions and cities hard 
– in Germany’s Ruhrgebiet there are next to no operating 
coalmines left, and tens of thousands of steelworkers were 
laid off when almost all of the blast furnaces and coking 
plants were shut down. 

Aside from massive economic and social problems, this 
radical economic change left vast sites and gigantic 
buildings abandoned – right in the middle of cities, 
surrounding by residential or other development, and often 
within a stone’s throw from urban centers. Such sites could 
have been sitting fallow and abandoned for ages (and some 
have), but several forces conspired to change their fate: an 
increasing awareness and knowledge of toxic chemicals 
put an immense pressure on figuring out how to clean up 
heavily contaminated former manufacturing and processing 
plants. Secondly, despite their often iconic appearance and 
spectacular buildings, such sites were considered by most 
industrial ruins, a visible reminder of a city’s glorious past, 

Industrial renewal is not a 
new idea. In fact, it is as old 
as industrial development 
itself. Only nobody noticed. 
But, in the last twenty to 
thirty years, it has become 
a critical part of discussions 
on urban renewal and 
redevelopment.

What happened? 

RUINS
RE-IMAGINED

INDUSTRIAL RENEWAL
AND THE REMAKING 
OF CITIES
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rapid downturn and uncertain future. Hence the urge to make 
them disappear as a visible sign of failure. 

A vast majority of such sites were often cleared of existing 
buildings, pollutants cleaned up to the point possible (or 
to the point somebody was willing to pay for), and then 
“recycled” as sites for new industries, all part of a strategy 
for economic renewal. Without knowing the history of a 
particular place, these kinds of redevelopment are hard to 
spot – because all the traces of previous industrial operations 
have been erased, and the current buildings, architecture and 
layout bear no semblance to what once was there. 

A second strategy emerged later: Industrial buildings, in 
particular the ones that date back to the 19th and early 
20th century were often spectacular works of architecture, 
designed to celebrate the advances of technology and to 
herald the coming of a new, better age. Their ornate façades 
rivaled those of churches, public buildings and even palaces, 
and were a visible representation of the owner’s pride and 
attitude. In the early parts of the 20th century they often 
were examples of the latest fad in architecture, celebrating 
progress more than anything, and expressing new and often 
futuristic ideas

Such buildings, in particular the ornate, historicistic brick 
warehouses, factories and plants were seen as intriguing, 
architectural gems, too valuable to torn down, worthy 
of being preserved. This was when the idea of adaptive 
reuse was born: Such buildings could not be reused for 
their original purpose, either because of a lack of interest 
or because of changes in production technologies or other 
factors made it impossible or too expensive. The idea of 
using them for a different purpose, while keeping as much 
of possible of the original structure made sense: a former 
brewery into artists’ live-work spaces, a former train station 
or colliery building into a museum, a former warehouse into 
lofts. Lofts – they were probably the first acts of adaptive 
reuse, driven not by a concern for architectural heritage, but 
simply by the pragmatics of the proverbial starving artists, 
looking for affordable space to make art and live. We can 
speculate that the urban-cool aura of true industrial lofts 
was born here. Others thought it was cool and the “chasing 
the bohemians" - crowd followed and moved in. Then the 
yuppies. And then the places became unaffordable for 
the pioneering artists who had to move on – and usually 
discovered the next warehouse district. And the cycle goes 
on. The very idea of “loft” became so eponymous for “cool 
urban lifestyle” that “lofts” are now the next hot thing in new 
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construction. They resemble their authentic predecessors 
only by name, but most new residential construction filling in 
existing old warehouse districts is labeled loft, whether it is 
in the Pearl district in Portland or the Docklands in London.

Speaking of – London’s Docklands and the Ruhrgebiet 
in Germany are probably the biggest industrial renewal 
projects. The former covers a vast area of former docks, 
warehouses and factories downriver from the iconic Tower 
Bridge, the latter encompasses an 80 by 50 kilometer 
metropolitan area inhabited by roughly 15 million people 
and full of former coal mines, coking plants, steel mills, blast 
furnaces, gasometers, slagheaps and other relics of its former 
industrial glory. While the London Docklands where initially 
masterplanned by a redevelopment authority, the Ruhrgebiet 
area took a different approach: The International Building 
Exhibition Emscherpark (IBA), which took place in the region 
between 1989 and 1999, supported by 4 billion German marks 
in federal and state funding set out to facilitate the economic, 
social, cultural and ecological conversion of a down-on-its-
heels industrial district, pockmarked by heavily polluted and 
abandoned sites. Instead of a top-down planning approach, 
the IBA became a forum and clearinghouse for more than 
400 renewal projects. One of them, the “Landschaftspark 

Duisburg Nord”, was to become one of, if not the icon for 
renewal and conversion of post-industrial sites. 
 
But before Duisburg-Nord, there was Gasworks Park. 
Gasworks Park was the site of a former Gas plant, located 
just north of downtown Seattle across Lake Union. When the 
operation closed down and heavy pollution was discovered, 
the City of Seattle decided to turn the site into an attractive 
park. The landscape architect hired to design and oversee 
the building of the park, Richard Haag, surprised everybody 
by suggesting to keep the buildings and structures as a 
part of the park, instead of leveling them, as this was the 
usual practice. He argued that their iconic appearance and 
sublime quality equaled that of any romantic ruin. After a 
long controversy, the structures were preserved, the site 
decontaminated, and the park opened in 1971 as a huge 
success. 

Whilst it was a success story with the public that used it, 
and revered by landscape architects, architects and planners 
all over the world, the remediation of the heavily polluted 
soils was much less of a success story: the Environmental 
Protection Agency closed parts of the park between 2000 
and 2004 to address remnant pollution. Newer technology 
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allowed them to clean soil much more effectively, and the 
park was reopened.

Duisburg-Nord looked at Gasworks Park as a model, and 
Peter Latz, the landscape architect that won the competition 
for its redesign and redevelopment, suggested to keep as 
many of the structures, buildings and other infrastructure as 
possible. What was to become Landschaftspark (“landscape 
park”) Duisburg Nord was the site of the former Thyssen 
Steel Works, a complex of several blast furnaces, an electric 
powerplant, a coking plant and a plethora of railyards and 
other structures, covering several square kilometers and 
surrounded by dense housing. Instead of masterplanning 
every detail, the landscape architects tried to frame the 
multiple processes of past and current change. 

Plantings alternated with spontaneous vegetation, and 
the structures and buildings were made accessible and 
are – taking the idea of adaptive reuse to a new level – now 
accommodating a wide range of activities: former coal and 
ore bunkers are climbing walls, there are multiple stages, 
a movie screen suspended between humongous pieces of 
equipment, a flooded gasometer is home to divers that from 
there can explore the water-filled underbelly of the blast 

furnaces. 
The appearance of the industrial equipment is juxtaposed 
by meadows and groves of trees that could make one almost 
forget the nature of the site. Landschaftspark Duisburg-
Nord, over the 10 years of its continuous design, has become 
a destination, the epitome of an urban park. Instead of 
becoming a sort of industrial Disneyland, it has maintained 
its gritty character. It has been the set of countless movies, 
a spectacular light installation by Jonathan Park, and is one 
of the biggest attractions in the region. The site continues to 
evolve, to change: people discover it, used it differently, find 
new niches for new activities. The remediation of the heavily 
polluted parts is still going on, using and experimenting with 
alternative treatment methods, such as using plants to filter 
out pollution.

Duisburg-Nord inspired countless other renewal projects 
on former industrial sites, showing strategies of how to 
deal with the most challenging of post-industrial sites: so-
called brownfields, marred by pollution and contamination 
so significant that they cannot be used until the pollutants 
are either cleaned up or safely contained. As first- and 
second world economies change from industrial production 
to third-sector and service economies, the so-called de-
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industrialization, more and more brownfield are appearing. 
Unofficial estimates for the US alone are at 500.000 sites or 
more, and likely will increase. 

This process, and the fact that open land for new industrial, 
commercial or residential development is progressively 
harder to come by, that the suburban sprawl that rings 
many cities is increasingly frowned upon for economic and 
ecological reasons have all contributed to the attractiveness 
of old abandoned industrial sited for new development. Often, 
it is not just for a park, or a new residential development or 
a business district: Mixed-use is the new buzzword – the 
combination of a variety of residential options at different 
prices, of businesses big and small and often even some 
light industrial development seems the recipe du jour. This 
kind of development is not just limited to former industrial 
sites anymore: former strip malls, business districts, etc., 
called “grayfields” because of their lack of pollution and 
contamination that sets them apart from brownfields are 
now being targeted as key sites for urban renewal and 
redevelopment. 

This “recycling” of land, building and structures makes sense 
on a number of levels: preserving the open countryside, 

offering more energy- and transportation-efficient lifestyles 
in close proximity to city centres at higher residential 
densities, and the renewal of disenfranchised parts of a city 
and the revitalization of their communities are certainly 
attractive to city planners and community members alike. 
But besides the contribution of industrial renewal sites to the 
economic, social and ecological conversion of cities into more 
sustainable entities, well-designed projects provide a very 
high quality of life at or close to the epicentres of urban living.

Text by Joern Langhorst.

JOERN LANGHORST
Joern is an assistant professor at the department 

of Landscape Architecture – University of 

Colorado, Denver. Joern focuses his studies on 

the different factors and forces that influence the 

emergence of landscape and place as a basis for 

contemporary theory and practice of landscape 

architecture and spatial design and planning. 
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After the collection of urban explorations about the 
renewal of derelict industrial sites, CITIES is ready to 
launch the next call for contributions; Issue 01 will tackle 
the practice of Urban Agriculture.

CITIES believes that different viewpoints on the 
practices of Urban Agriculture have the potential  
to address many structural and social problems  
that present urban realities have to face. 

If you are interested in the subject, if you know  
something that might be relevant for CITIES, if you  
have critics about our initiative, if you like to take 
pictures, write or collect material about any manifestation 
of Urban Agriculture practices in your city, please  
contact us at articles@citiesthemagazine.com

116 �  CITIES The Magazine



Urban Agriculture practices are so widespread that they 
need to be divided into categories in order to be classified. 
One way of categorizing the practice of Urban Agriculture 
is to divide it from an actor-based classification. Where, the 
broadest category contains spontaneous developments 
of urban gardens, rooftops gardens, guerrilla gardening, 
greening the ghetto and many other examples of community 
activism, which can also include artistic attempts. 

A different but complementary category is composed by 
the urban planners, policy-makers and politicians ‘efforts 
to sustain and promote the community food system; they 
create integrated policies that support a more locally based 
provision of food for the community that they represent. 
The last category is the one that contains physical changes 

Source
Kreuger & Gibbs, 2007

linked to urban structures and environments. In particular, 
architects and engineers are involved in the development 
of futuristic practices to grow green in our cities such as 
vertical farms, perfumed gardens, green domes and a lot of 
many other examples. 

FARMING THE CITY is meant to explore the current 
development of urban agriculture practices in different urban 
contexts through a comparative actor-based analysis.

CITIES wants to expand the urban research discipline to a 
more accessible level and develop different practices for the 
society with the society. The involvement of sponsors and 
partners is considered a virtuous action to put our statements 
into practice. .
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